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PREFACE
This Portfolio sums up the way that I think about the world, with design in 
the center of it. As Vignelli, the great Italian designer mentions “The life of a 
designer is a life of fight; a fight against the ugliness.” While I interpret the 
Ugliness that he mentioned as everything that disturbs the human existence, 
I explore all the aids that support my cause. 

Between the reality of form and the irony of a sketch, my ideas fly reaching 
all possibilities and integrating them. I’ve been interested in and focused 
on human-centered design. My passion led me to engage and manipulate 
my skills in learning about parametric design, product design, and graphic 
design. I managed to get my projects as close to the client’s perspective and 
expectations as possible. For me, all design aspects fall into empathy, and 
the designer’s skill comes when he/she puts himself in the client’s shoes.  

Wonder won’t stop as I leave my study desk. It is the power of my 
inspiration and the fuel for my enthusiasm. I still believe that architecture can 
show us the way, the way to the future. As Hadid once said, “the future is 
not tomorrow, it is today.”



The canvas has been always black.
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RESUME

ALI S. JABBAR

EDUCATION

University of Nebraska-Lincoln — Lincoln , NE
Bachelor’s of Science of Design /Architectural studies
Major: Architecture
Minor: Product design
Graduation:  May 2020
Recent GPA: 3.5

Related courses
Product design
Rhino Ceros 
Graphic design I
Business communications
English Creative Writing 
Philosophy and the current issues
Parametric Modeling
BIM (Building information model) 

Related courses:
Color theory.
Compositions.
Advanced Photoshop.
Advanced Illustrator.
After Effects.
Graphic design studies.  

Sessions college for Professional Design — Tempe, AZ
Graphic design Professional certificate
Program length : 4 Months ( 05/06/2019 - 09/16/2019)
GPA: 3.7
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EXPERIENCE

Wood-shop attendant (Student worker) Lincoln, NE. 
September 2018-Present
• A fabrication assistant for shop users.
• Safety supervisor.
• CNC Fabrication.

Nebraska Energy Office (internship) Lincoln, NE.
May 2019 - September 2019 
• Analyzing Energy performance of governmental facilities.
• Generating reports About energy performance using Energy star portfolio manager.  

Design Coordinator for Omani students Association(Voluntary) Lincoln, NE.
February 2018 - Present 
• Produce graphic and product designs for diffrent events especially the omani night.
• Review, negotiate and recommend for approval/disapproval on design change orders.

Lincoln bike Kitchen organization (voluntary work) Lincoln, NE. 
February 2016-April 2016
• A part of learning service to create new storage racks for bikes.
• Interacting with persons who are in charge to identify the problems and solve it.

Al Fadhil General Contracts Ltd. (internship)  Amarah, Iraq
May 2017-August 2016
• A Drafter of different mechanical and electrical components.
• A Designer of electrical boxes for aesthetic purposes.

EXPERIENCE
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SKILLS

Languages 

Office-works

English

Excel

Power Point

Outlook

Survey Monkey 

French

Arabic

Word

Google Forms

Publisher

Google Analytics

Graphic design Softwears

Illustrator

Premiere

Dimension

Light room

InDesign

After Effects

Photoshop

Architecture softwares

Rhinoceros

Autocad

Grasshopper

Irisvr

Revit

Sketchup

Vray
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Exhibited Works

References

The Hidden Chair (Product Design)
Exhibited at : Joslyn Art Museum, Omaha NE.
Period: 06/1/2019 - 09/1/2019

Matt Bukrey
Shop and Media Manager
University of Nebraska–Lincoln
College of Architecture
402-472-9218

IQMSC Contemplation (Architecture)
Exhibited at: International quilt museum and study center, Lincoln NE.
Period: 12/13/2018 - 02/03/2019

Edward Holbrook
Nebraska Department of Environment and Energy/Energy 
& Assistance Section
P.O. Box 98922, Lincoln, Nebraska 68509-8922
Main Office 402-471-2186/ Direct: 402-471-3356
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ARCHITECTURE



Inspired by various thinkers in the industry of architecture, architecture 
can be reduced down to the concept of Space and mass from a design 
perspective. That understanding would energize us to look beyond the 
encapsulation of just solving problems to the world of creating alternate 
realities that evoke the complexity of form and the quality of space. It 
is a balance between giving and taking that creates that conversation 
and the form pops up. The uniqueness of such form emerges from a 
thorough interrogation of cultural and symbolic agendas that the site 
has. The orientation of the building is another conversation between 
architecture and the environment it exists in. Long debates between all 
the former elements to determine the fate of a structure that would resist 
the hardness of environment, use and time.

Space and Mass



DETROIT MUSIC 
CENTER

Housing 

Circulation 

Recording Studio

Gallery

Theater

Cafe

Private Circulation

Public Circulation 

The first in a series of two projects 
to reflect back on the urban status in 
Detroit MI. As an attempt to design a 
newer Identity forw the great history of 
music in Detroit, the Idea was to recreate 
the environments related to the music 
activities. In the specific site location of 
the projects challenges are big Which 
required a special form for the specific 
function and requirement. 
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The design process started with a 
mapping exercise to determine the 
relationship between the sight as a 
historic suburban neighborhood and the 
city center. Also questioning the validity 
of locating a cultural center in this area. 
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The schematic design illustrated how 
significant it is to connect with the 
skyline of the city while getting inspired. 
It Showed also how metaphor plays an 
important role in that.  

The concept of elevated masses.

The form theory
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1ft 10ft 30ft

First Floor

1ft 10ft 30ft

First Floor
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1ft 10ft 30ft

1ft 10ft 30ft

Section A

Section B

1ft 10ft 30ft

1ft 10ft 30ft

Section A

Section B

Through design development, the form 
of the masses started engaging in a 
long exterior-interior force harmonization. 
The cafe is the main entrance to the 
theater while the exhibition and the 
recording studio will be on the semi-
independent entrance. The theater is 
accommodating a small capacity of 240 
audiences. The rest of the masses(The 
recording studio and the gallery) are 
suspended above looking at the city in 
the south and to the highway in the

north respectively.
The second floor is designed to show 
the contrast between looking at the 
past resembled by the existing urban 
environment of the existing city ( in 
the south) and the future in the north 
(the downtown). While that happens, 
a garden of elevated causeway looks 
at the apartment complex for visiting 
crews. One master 2Bd apartment with 
a studio and a 1Bd apartment above it.

1ft 10ft 30ft

First Floor

12



1ft 10ft 30ft

Second Floor

1ft 10ft 30ft

Second Floor
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Rosa Parks Blvd

Glynn CT
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Contemplation
The project is an expansion that goes on 
the west side of the existing building of 
the international quilt musium and study 
center at UNL’s east campus. The main 
question to be addressed by this project is 
how to define a museum environment in 
the 21st century? The project answered 
that question by giving an inspirational 
experience that links the form to the func-
tion. A mini garden of trees was put in 
the main lobby adjacent to the cafe area 
with a pattern on the ceiling that lets the 
light in that stretches across the mass of 
the building. The roof warps a causeway 
that opens the building’s site for pedestri-
ans on the west and south sides. 

N 33rd Street

Parking

Grace Street
holdrege Street

Mixed Access

Public Access

Sta� Access

Ground Floor 

Basement Floor 

Second Floor 

Sta� Circulation 
Emergency Egress

Public Circulation 

O�ces

Lecture/ conference room 

Garden Atrium 

Reception lobby ( �rst �oor )  
Contemplation Area

Sta� Area

Retails Area

Public Area

Exhibition 

Public hall way 

Link to the existing Storage 

Link to the existing Exhibition 

Underground Storage and sevices 
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The form theory

No doubt the contrast exists between 
the old building and the expantion 
project, but the features of this contrast 
is what gives the feeling of exploration 
momentum. 
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The plan shows how the building is 
rotated in 30 degrees from the vertical 
line to open the views towards Holdrege 
street. The concept of extending the roof 
to cover the main entrance was to add 
the experiential entrance that blurs the 
boundary between the interior and exterior 
space and provide a good protection from 
the west sun heat.  On the plan, two 
entrances to the building illustrated from 
the east and the west sides. The gift 
shop and the reception desk is on the 
north to serve the latter entrances. A cafe 
space serves as a gathering point and 
contemplation venue on the east side of 
the building while on the west side the 
main gallery opens up its door near the 
atrium. Getting to the second floor can 
be done from the link on the south side 
of the building. Newer office spaces and 
storage is offered on the second floor of 
the building to count for the enlarging 
staff. Those second-floor programs are 
supported by a forest of columns that 
extends down on the cafe space. 

West Elevation N

South Elevation 
N

Scale 1/32”=1’-0’

Scale 1/32”=1’-0’

Circulation from 
the Addition 

Circulation from 
the Existing 

building

Museum Fatigue 
Pattern 
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0ft 10ft 50ft 100ft

Scale 1/20”=1’-0’

Section A

0ft 10ft 50ft 100ft

Scale 1/20”=1’-0’

Section B

N

N

1. Alumenium Rainscreen 
2. Fastner Braket
3. Space frame
4. Thin Brick 
5. Thermal Insulation
6. T-shape Fastners 
7. Drywall Finish
8. Glass Block 

9. Concrete layer
10. Sand Layer 
11. Gravel Layer 
12. Concrete Footing 

1 2 3 4 5 6 7

8

9 10 11 12
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Down

Up

1 Exhibition 
2 Reception Lobby
3 Cafe
4 Gift Shop
5 Restrooms 
6 Interior Garden
7 Outdoor seating space
8. Attached storage
9. Mixed-use Elevator  
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9

8

Ground �oor  

N
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Scale 1/32”=1’-0’

Down

Up

1 Exhibition 
2 Reception Lobby
3 Cafe
4 Gift Shop
5 Restrooms 
6 Interior Garden
7 Outdoor seating space
8. Attached storage
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Down

1 Reservable confrence room 
2 Sta� Meeting Room 
3 O�ces
4 Work shop
5 Restrooms
6 Oservetory to the Exhibition  

1

3
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Second �oor  

N

0ft 10ft 50ft

Scale 1/32”=1’-0’
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•Two 2BR apartments
•Small shared Terrace

•Ball room 
•Recording Studio
•Bar

•Cafe
•Mechanic and Storage 

•Night club 
•Bar

Contemplation
As an attempt to historically preserve the 
fragments of history left in Detroit. One of 
the most featured cultural contributions to 
the history of Detroit is the music. This 
second project in a set of two projects 
that deals with music as a cultural 
emphasis in Detroit. The project addresses 
Music significance while focusing on the 
contribution that this specific project and 
location can offer to the surrounding site. 
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Elevation View

Ballroom

Small Terrace
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•Two 2BR apartments
•Small shared Terrace

•Ball room 
•Recording Studio
•Bar

•Cafe
•Mechanic and Storage 

•Night club 
•Bar

East Warn Ave

Be
df

or
d 

Rd

Roof plan 
Scale : 1/16”=1’

Club 27
The existence of an old building in a neighborhood east of Detroit 
, embed in it a great value of history and meaningful form. club 27 
is another interpretation of that existence with emphasizing the 
essence of the culture in Detroit. That essence can be seen crystal 
clear through the music. Club 27 refers back to that  music culture 
by offering two programs that differ in the way that it deals with 
music in accordance to, a nightclub and a ballroom. Mimicking 
that culture shows itself clear on the face of the building. One hand 
the rain-screen of copper stands for the heritage of Michigan as 
one of the main copper sources in north America in both the 19th 
and the 20th century. From the other hand the openings that take 
the square shapes imitating the opening in the southeastern side 
of the existing structure. That imitating pattern came in a more 
developed way showing the development and evolution of the 
existing structure into more young spirit that shows itself in the 
rising new structure. Sunlight was discussed as the main controller 
that changes the size of the openings on both the perimeter and 
the roof of the new structure. Beyond keeping the old structure 
on the perimeter , it was invested in the interior of the structure 
by extending the structure beyond the existing walls on the 
northwest side within the building block. Those moments can be 
seen in the cafe space and the recording station space add to 
that the grand terrace of the ballroom tying the story together and 
reminding the visitors of its origins. Club 27 is not a mere different 
musical environment, it is a simplified connection between old 
and new within the a body of interactive environment of music . 

East Warn Ave
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Rd

Roof plan 
Scale : 1/16”=1’

Section B
Scale : 1/8”=1’

Section A
Scale : 1/8”=1’
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The form theory

As a designer , there is specific aspect 
to each designed object to entice you to 
wonder about it, for me in this project, it 
was that fillet on the south eastern side 
of the building. 

30



Second Floor 
Third Floor 

Basement Floor 
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The main night club room is housed in the 
basement with the main entry as the cylinder 
elevator that celebrates the spirit of the old 
building. 

Open cafe space on the ground floor with special 
access from the alleyway in the north to the 
housing floor of the building. Space is opening its 
door to the outside through the walls and voids of 
the historic envelope. 

31



Second Floor 
Third Floor 

Basement Floor 

1ft 10ft 20ft

1ft 10ft 20ft

DNDN UP

UP

1

1 Disco.
2 cafe.
3 Storage.
4 open space.

5

6

7

11

13

9

12

10

8

5 Piano cafe
6 Recording studio
7 Open Patio.
8 Studio control room. 
9 1BD apartment.
10 Studio apartment.
11 Open corridor.
12 1BD apartment.
13 Residents’ terrace.

Ground Floor 

DN

UP

2

3

4

Second Floor 
Third Floor 

Basement Floor 

1ft 10ft 20ft

1ft 10ft 20ft

DNDN UP

UP

1

1 Disco.
2 cafe.
3 Storage.
4 open space.

5

6

7

11

13

9

12

10

8

5 Piano cafe
6 Recording studio
7 Open Patio.
8 Studio control room. 
9 1BD apartment.
10 Studio apartment.
11 Open corridor.
12 1BD apartment.
13 Residents’ terrace.

Ground Floor 

DN

UP

2

3

4

The second floor shows an open piano music 
area for little gatherings and parties that open to 
the patio outside. That patio got the recording 
studio on the west of it looking at it from the 
old window that is left with the old wall. 

The third floor on the other hand is more calm 
and quiet, two spacious apartments with one studio 
apartment. They share the one special access from 
the alleyway and the patio that looks down on the 
party place.
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The experience that this historic building can bring to 
existence exceeds the forms of postmodernist architec-
ture, whatever it is. That is because new structures lack 
the factor of time that adds magic to spaces and invites 
you to wonder. Keeping the exterior walls and mixing it 
with some structure that copes with it and not revolute 
on it makes the magic true and that what this project is 
trying to achieve.  

Section B Section A
1ft 10ft 20ft1ft 10ft 20ft

Section B Section A
1ft 10ft 20ft1ft 10ft 20ft
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Section B Section A
1ft 10ft 20ft1ft 10ft 20ft

Section B Section A
1ft 10ft 20ft1ft 10ft 20ft
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GRAPHIC DESIGN



The view that the world gives us is in general in the 3D world. Our 
interpretation of that world came always and until this moment in the 
2D realm. No architect can ever communicate an idea or theorize about 
a project without drawing or drafting in the 2D form at least as a first 
step.  The beauty of white canvas inspires my curiosity to explore the 
rules of composition, identity, and colors. Harmony is what I look for in 
my seek for impactful design. My architecture starts always as intersecting 
lines on a white canvas which takes off with attempts to pull together the 
pragmatic and philosophical thoughts into a coherent body of the form. 
I believe in the graphics world to support my ambition to explore the 
bridges that span the distance between mere ideas and rigid executions. 
I would say, My approach to each architecture project influences my 
approach to graphic projects and vice versa. Massimo Vignelli mentions 
“ if you can design one thing you can design everything,”  which digs 
deep into the concept of design in general as a discipline. 

How does it relate?



NORTHERN TYPE
In academic project settings, the brief 
illustrated the design of a brand and 
labels for three distinct flavors of beer 
products that belong to a new brewery 
business. The amusing part about that 
brief that gave me a great exploration 
opportunity that the business is constructed 
around an abandoned Nothern Pacific 
railway station in Wyoming. The 
exploration then took off looking for the 
possibility of linking a beer product to 
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N O R T H E R N  
T Y P E

NORTHERN 
TYPE

a location or a feeling. Through the 
exploration process, many ideas that 
range from mountain form to the screws 
of a rail bar were tested. The research 
came across an old map of the state 
of Wyoming with the railroads featured 
by serendipity. I decided to build this 
whole brand inspired by that map with 
the elements of it representing an array 
of features related to the beer industry. 
Compass was the main element that 
formed the logo, so the logo was 
constructed as a hybridized the compass 
with train silhouette and grains of barley 
on the secondary directions. Also, There 

was a desire to still represent the train in 
the logo after applying the identifying text 
to it, so the choice was to use a rigid 
sans-serif font in a hierarchy to represent 
the train superior. The map itself was 
taken in a post-processing process to 
extract different feels combined with the 
colors that represent each of the three 
flavors. All layouts were directed in the 
orthogonal orientation to still refer back to 
the old map with all the elements on it. 

39



The ideation process shows the 
possibilities that design can approach 
the final brand through. It also illustrates 
the extensivity of ideas that discusses 
that issue. 

Thought process
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TRVLYN
The travel industry has a florist on a 
larger scale since the beginning of the 
21st-century. This project is looking at a 
new magazine that is interested in looking 
into destinations and recommendations 
and all issues related to traveling and 
tourism. The project has a scale of 
looking at the brand identity of such a 
magazine and the design of the first 
edition cover. The project was approached 
using the minimalist idea of boiling down 
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TRVLY

TRVLYN

TRVLYN
Trvlyn

trvlyn
trvlyn

trvlyn
the design to a typeface that implies 
the meanings and concepts. Through 
the process, there was an abundance of 
choices and approaches that were on the 
table when the ideation process began 
Although the prospect of the project was 
decided beforehand to look at the typeface 
in specificity. The typeface is imposed 
to illustrate sophistication and neatness 
simultaneously while promoting exploration 
and discovery. The choice came on a serif 
font that ties back to the basic glyphs of 
the Latin alphabet to show the neatness 
of the font. The spacing between letters 
was narrowed to illustrate connection and 
half the name was covered in a negative 
space of white. That gradual change 
in negative space created the brand of 
the magazine that it would change your 
perception or reveal a better free reality. 
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MOMA
Mahmood Fershichian is an Iranian 
miniature artist that changed the topic 
of the miniature painting from mere 
illustrations to long poems that tell us 
the stories of magic and beauty. I Used 
this topic for this museum of modern art 
coffee book cover. I wanted to explore the 
particles hidden in the plain site of those 
paintings, the particles of color variations, 
movements, interaction, and significance. I 
studied Fershichian’s works and found this 
fascination in every corner of the frame. 
I wanted through this project to highlight 
a single moment in his various paintings, 
this execution took multiple techniques.
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